


From the traditional painting style, to the characters
represented in many of her paintings, Lewis offers
tokens of the past to new viewers. A painting entitled
Judith and the Head of Holofernes features a young
woman wearing a modern, red strapless gown standing

arched framing of Millais’ work. Continuing the visual
parody is the similar placement of Ophelia’s hands.

The online museum Art Renewal Center brings attention
to traditional methods and provides resources for

Left to right: Reflection, oil on canvas, 36" x 18”; Nautilus, oil on panel, 14" x 11”; Insecurity, oil on canvas, 40" x 30"; Ophelia, oil on canvas, 36" x 24”

in a gesture of complete dominance, proudly stepping
on the head of the fallen Assyrian general. Based

on the biblical account of the widow who saves her
people, the scene was a popular subject covered by
Renaissance and Baroque artists including Artemisia
Gentileschi and (Michelangelo Merisi da) Caravaggio.
Unlike the representations of Judith in the act of
beheading Holofernes, as many previous artists depict,
where the moment is captured at the height of violence,
or even the pause Gentileschi presented, Lewis’ reveals
the emotion of victory that Judith experiences upon
completion of her task.

Lewis frequently integrates contemporary twists in

her work. One of the artist’s favorite paintings, John
Everett Millais’ 1852 Ophelia, has inspired her Ophelia.
“Obviously, Ophelia didn’t really drown in a bathtub,”
Lewis says, as she points out the rounded rim of a
porcelain tub in the painting, comparing it with the

those who crave the classical. Many people feel, as
Lewis does, that realism is a style that is largely being
overlooked by colleges and universities. This tendency
has led to greater enrollment in schools like National
Academy School of Fine Arts in New York City, Lyme
Academy College of Fine Arts in Connecticut, and
Pennsylvania Academy of Fine Arts in Philadelphia

— the latter of which shares a rich history graced by
art celebrities such as Charles Willson Peale, William
Rush, and Thomas Eakins. These schools’ programs
implement the teaching techniques of the French
Academy, ltalian, or Eastern European methods. Many
continue to teach in an atelier style, a French word for
“artist’s studio” and referring to a teaching method with
European roots, popular from the 15th through 19th
centuries: a small group of students are taught by a
master and work through levels of training, obtaining
the desired skills at each stage.
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When teaching private painting lessons, Lewis
integrates many of these methods, passing a timeline
of knowledge to others with similar desires of honing
their skills. Her current students range from 8 to 36
years old, most learning for personal enjoyment and

fulfillment. Lewis has most recently started teaching
at the Carnegie Arts Center in Leavenworth, Kansas,
where she will have an exhibition in September 2008.
Besides teaching beginner classes to three different
age groups, Lewis plans to hold workshops for
advanced students who already have an established
foundation in art.

Although this artist is working to preserve the traditions
of the past, she is moving her career and skill forward. In
addition to featuring more male subjects who will meet
dissimilar fates to Holofernes’, Lewis will concentrate

her talents on expanding her narrative paintings and
opening a studio in Kansas City, Kansas

More of Lewis’ work can be viewed at www.lacey-lewis.com.

Barbara Boynton resides in Warrensburg, Missouri, where she
is completing a Bachelor of Fine Arts degree in studio art with
an emphasis in sculpture. She has previously contributed to
Review as Barbara Caldwell.
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